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FOREWORD 


THESE  studies  and  pieces  are  designed  to  show  in  a 
definite  way  the  use  of  the  damper-pedal.  The  student 
should  first  become  acquainted  with  the  mechanism  in 
the  piano  by  which  the  tones  are  produced.  When  his  hand 
rests  on  a  key  show  him  how  the  damper  remains  off  the  string, 
thus  allowing  it  to  vibrate.  After  he  sees  the  falling  of  the 
damper  when  the  finger  is  lifted  from  the  key,  let  him  strike  the 
key  again,  this  time  pressing  gently  but  all  the  way  down  on  the 
damper-pedal  (the  one  on  the  right  side).  Now,  when  he  lifts 
his  finger  off  the  key — if  he  continues  to  press  down  the  pedal — 
he  will  find  that  all  the  dampers  are  kept  off  the  strings,  includ¬ 
ing  the  one  over  the  string  which  he  has  caused  to  vibrate. 
This  one  will  continue  to  sound  for  some  time.  Thus  he  is 
shown  that  the  pedal  instead  of  working  with  the  hands,  supple¬ 
ments  them.  It  does  their  work  for  them  while  they  are  free 
to  play  somewhere  else. 

One  of  its  uses  may  be  illustrated  in  this  way:  One  may 
sing  a  continuous  melody  without  breaking  off,  even  though 
there  may  be  a  long  skip  up  or  down.  But  at  the  piano  one 
may  play  legato  only  when  the  skips  are  within  the  reach  of  the 
hand.  When  it  is  impossible  to  reach  the  next  key  in  a  melody 
without  lifting  the  hand  from  the  keyboard  we  can  sustain  the 
sound  by  pressing  down  the  damper-pedal  just  after  the  first-key 
is  struck,  holding  it  down  during  the  time  that  the  hand  is  off 
the  keyboard  and  until  the  far  off  key  has  been  struck. 

Another  illustration  we  may  borrow  from  the  orchestra. 
Here  there  are  many  different  instruments  playing  different 
parts  and  the  man  who  plays  the  low  bass-note  can  sustain  it 
while  the  others  play  the  chords  which  complete  the  harmony. 
At  the  piano  our  left  hands  are  often  obliged  to  supply  both 
these  parts  and  the  damper-pedal  again  comes  to  our  assistance 
It  catches  the  vibration  of  that  bass-note  and  sustains  it  even 
though  the  left  hand  is  taken  from  the  key  and  moves  up  to 
play  the  chord. 

A  third  use  for  this  pedal  is  with  broken  chords.  The 
separate  tones  of  a  broken  chord  sound  thin  but  the  damper- 
pedal  allows  them  all  to  sing  at  once.  The  effect  is  rich 
and  full. 

The  first  thing  to  be  gained  by  the  student  is  independence 
of  hand-  and  foot-motion,  so  before  going  to  the  keyboard  it 
is  well  to  practise  this  exercise.  Strike  the  outstretched  hand 
on  the  knee,  at  the  same  time  raising  the  foot  and  counting 


one;  then  lowering  the  foot  on  two  and  raising  the  hand  on 
three,  keeping  the  foot  down.  As  soon  as  he  can  do  this  he 
may  strike  a  key  on  the  piano  and  count  in  the  same  way, 
playing  straight  up  the  scale  one  octave  and  back,  using  the 
third  finger  only,  pedaling  as  in  the  practise-exercise  and 
taking  care  to  raise  the  finger  high  off  each  key.  In  other 
words  do  not  let  the  fingers  link  the  tones  together  but  make 
this  new  helper  do  its  work  alone.  Let  the  student  play  the 
same  scale  with  the  left  hand,  pedaling  and  counting  as  before. 
He  may  then  proceed  with  the  material  which  follows. 

Above  all,  cultivate  the  habit  of  keen  and  attentive  listening 
by  the  student  himself.  He  must  learn  to  recognize  and  avoid 
the  “muddy”  effects  produced  by  pedaling  passages  together 
which  contain  discordant  harmonies.  Listening  will  make 
him  discriminate  and  bind  only  such  tones  together  as  will 
blend  harmonically. 

Rhythmic  notation  for  the  pedal-part  seems  to  be  the  most 
definite,  tangible  way  of  marking  for  this  introductory  work 
and  shows  clearly  that  the  pedal  goes  down  after  and  not  with 
the  key.  After  the  habit  is  once  formed  the  student  may 
pedal  even  sooner  after  the  key  is  struck  than  is  here  indicated. 
With  the  principle  understood  he  should  easily  follow  these 
various  forms  of  marking  which  he  will  later  encounter. 
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These  studies  were  so  written  as  not  to  suffer  musically 
from  a  slow  tempo,  which  is  recommended  because  the  student 
thus  has  time  to  understand  and  actually  experience  the 
result  of  each  pressure  on  the  Pedal.  As  his  control  of  the 
pedal  becomes  automatic  he  may  be  guided  by  the  character 
of  the  piece  in  determining  (he  tempo,  always  keeping  before 
him  that  correct  use  of  the  pedal  is  his  principal  object. 
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Rirst  Steps 

in  the  Use  of  the  Pedal 
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Left  hand  alone 
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Jack  and  Jill 

Play  with  left  hand  alofte 
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Footnote:  Jack  and  Jill —the  two  who  climb  upward  side  by  side  sing  the  melody  and  the  repeated  c’s  and  gs  between 
are  unimportant  and  should  be  played  softly. 
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The  Trombone 
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Play  with  both  hands 

4  4 


5  ? 


8 


Pedal 


4  4 

-7 — Ji 


-f  :zi, 

— f  1 

4  1 

- — i~ 

r  y  - — j — , 

<g>  Jj  ■»  f  f  *  - 

fj  f-XI 

— £ 

£1 - £  » 

J 

II 

"  ;i 

II 

:: 

j *ju, 


4 — sL 


/£»  j  *  , - ^7- 

h* — -  E  1  1  =1 

|-j-  E  ~T~"?  1 

<2 

C(\)  f  —  *  r  - 

-f - 5 - * - 

- - W - 

*  r  J-~  <=\ 

r 

- > - f - m - 

r  >  >  .  H 

13/*  ^  f  f  r  =q 

7 — - 

- £ - £ - * - 

—7 — Jud - 

M  f  f  r  i 

-7 — JlJL - 

Us< - u 

— p - - 

Foatnote:  The  right  hand  part  echoes  that  of  the  left  hand  and  should  be  played  softly.  The  effect  is  reversed  in  the  first 
two  measures  of  the  third  line. 
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Plantation  Melody 


a 


jt  J  i  J  jt  J  i  J-ji-.U-.L4  J  j  J  jt  J  it  J — jt  J  jt  J 


f/, 

jt  J.jt-J  jt-i- 


Nocturne 


Pedal 


4-i--it--.it- j.  jt  it  J  ■  jt  » - jU  i  jt.J — jt  jtJ  )  jl 


-jt-J — it— jt-J — jt-4-J — jt— jt. .  J — j — jt — J — jt — jt— J - jt — jt  J — jt— jt-i- 


W.M.Co.  4412 


12 


lym _  ■ "  T'  ‘ 
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The  Seedling’s  Lullabye 
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Play  with  dignity  and  a  big  ringing  tone. 
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Hop  o’  My  Thumb 


Emphasize  the  melody  with  left 
hand  and  play  right  hand  ™f 

Animato 
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The  Stately  Poplar 
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Song  of  the  Harp 


Play  all  except  the  first  note  in  each  measure  lightly  as  though  plucking  a 
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Serenade 
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Studies  in  the  Form  of  Recreations 


A  Book 

Every  Teacher  Has 
Wished  For 

Contains  first  grade 
pieces  for  harmonic  an¬ 
alysis  to  be  used  in  the 
first  few  months  of 
piano  lessons.  Teaches 
the  elements  of  theory 
beyond  the  mere  learn¬ 
ing  of  notes.  Free  from 
all  technical  difficulties 
and  interesting  because 
pupils  play  and  sing 
little  tunes  to  be  ana¬ 
lysed.  A  book  to 
broaden  the  scope  for 
musical  pleasure  and 
appreciation. 

Published  with  special  “In¬ 
troductory  Page  to  Teachers ” 
on  loose  insert. 

Price,  60  cents 


flsmenlary 


A  Beginner’s  Book 
Just  Bubbling 
With  Delightful 
Instruction 

Particularly  designed 
for  the  beginner  of  the 
usual  age.  Treble  and 
bass  used  at  once.  New 
notes  are  presented 
gradually  ,  so  that  the 
young  student  may  not 
become  discouraged  by 
too  great  a  range  of 
notes.  To  insure  equal¬ 
ity  of  the  hands,  exer¬ 
cises  for  the  left  hand 
alone  are  frequently 
used. 

Price,  80  cents 


CHARACTERISTIC  PIECES  WITH  DEFINITE  TEACHING  OBJECTS 


On  the  Blue  Lagoon  By  Jane  M.  Mattingly 

A  valse  lente  in  Arpeggio  .30 

In  a  Toy  Shop  By  C.  W.  Cadman 

A  study  in  rhythm  .35 

Fall  in  Line  By  Jay  Sutherland 

A  stirring  easy  march  for  boys  .20 

Sweet  Jasmine  By  E.  V.  McIntyre 

Phrasing,  touch  and  syncopation  .20 

Moonglade  By  A.  G.  MacDonald 

Melody-playing  and  interpretation  .35 


Foxy  Kitten  By  Rudolf  Friml 

Syncopation  and  phrasing  .25 

Juliska  By  Jane  M.  Mattingly 

A  ballet  for  the  adult  beginner  .30 

Sunset  Glow  By  M.  Francisci 

Legato  and  sustained  melody-playing  .35 

Roses  of  Yesteryear  By  E.  Davies 

For  the  left-hand  alone  .35 

Chatter  By  E.  C.  Lowell 

For  the  left-hand  alone  .35 
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A  Frolic  in 
Octaves 

This  brilliant  piece 
requires  very  little 
technical  skill  but 
when  performed  in 
the  tempo  makes  a 
splendid  recital  num¬ 
ber.  It  is  a  fine  study 
for  early  second  grade 
pupils. 

Price,  20  cents 


A  Seale  Recreation 
Julia.  F Cry 

PUHlCMtlLU 

THH  WILLIS  MUSIC  CQM7XNY 


A  Scale 
Recreation 

This  clever  and  me¬ 
lodious  little  March 
is  intended  to  make 
scale  practice  a  rec¬ 
reation.  The  har¬ 
monic  treatment  of 
“marching  the  scale” 
is  indeed  unique. 

Price,  30  cents 


THE  WILLIS  MUSIC  CO. 


CINCINNATI 

OHIO 


Musical  Adventures 
For  Four  Little  Hands 
&  Rudolf  Friml  y 

The  treble  withtn  the  compost 
of  hoe  notes 


THE  WILLIS  MUSIC  CO. 

Cincinnati.  Ohio 
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Captivating  Four-Hand  Recreations 

The  Treble  within  the  Compass  of  Five  Notes 

MUSICAL  ADVENTURES 
for  FOUR  LITTLE  HANDS 

By  Rudolf  Friml 

Published  separately  and  in  sheet  music  form 

A  few  specimen  thematics  of  the  pieces  - 


The  Wishing  Moon 

By  RUDOLF  FRIML 

Moderato  assal  SECONDO 

< alia  breve )  >2/ 


The  Wishing  Moon 

_ _ Prlmo _  By  RUDOLF  FRIML 
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In  Magic  Land 


Allegro  moderato  SECONDO 


By  RUDOLF  FRIML 
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In  Magic  Land 

_  By  RUDOLF  FRIML 
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Chatterbox 

Allegro  vivace  SECONDO 


By  RUDOLF  PRIML 


Chatterbox 

Prlmo 


By  RUDOLF  FRIML 
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The  Blue  Fairy 

(VALSE)  By  RUD0LF  FRIML 


The  Blue  Fairy 

(VALSE) 
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By  RPDOLF  FRIML 
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The  Foxy  Kitten 

By  RUDOLF  FRIML 


The  Foxy  Kitten 
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AU  themes  Copyright,  MCMXXV  by  the  Willis  Music  Company 

Price,  30  cents,  each 


THE  WILLIS  MUSIC  CO. 
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Exceptionally  Interesting  Works 
By  DOROTHY  QAYNOR  BLAKE 


Dorothy  Gaynor  Blake  is  one  of  the  most  interesting 
of  young  American  composers.  Gifted  by  nature,  she 
inherited  from  her  mother,  Jessie  L.  Gaynor,  those  sound 
principles  of  pedagogy  which  are  to-day  the  standards  in 
the  musical  training  of  the  young. 

At  the  age  of  four  she  read  music,  played  the  piano 
and  improvised  original  melodies.  Abandoning  a  concert 
career,  Mrs.  Blake  turned  to  composing,  determined  to 
carry  out  and  extend  those  ideals  which  have  become 
traditional. 

Her  first  published  work,  “Melody  Book”  is  one 
of  the  most  successful  beginners’  books  in  circulation. 
Recently  it  was  transcribed  in  Chinese  for  class  instruc¬ 
tion  in  missions. 

Other  books  have  followed  from  time  to  time,  each 
carrying  out  some  progressive  plan  for  the  advancement 
of  music. 


The  Birds’  Bath  Price,  35  cents 


Allegretto,  poeo  Thrace 


DOROTHY  GAYNOR  BLAKE 

4 


0*trrt«kl,  ■0HXX11I,  Vf  TW  WlUto  I 

mimi  i*  iw  a.  a.  a. 


The  Galloping  Huntsman  3**“ 


35  cents 
DOROTHY  GAYNOR  BLAKE 


Allegretto 


Allegretto  vivace 


Hippety  Hop  Price,  30  cents 

DOROTHY  GAYNOR  BLAKE 

iHe 
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C,„rl,hi.  MCN  XX  Ill,  4,  Tht  Willi,  M,*W  C, 
P.I.M4  <■  tb«  C.  I,  A. 


A  practical  book  simpli¬ 
fying  the  reading  of  two  or 
more  notes  played  at  the 
same  time.  Contains  pieces 
suitable  for  laying  a  founda¬ 
tion  in  musical  intelligence. 

Price,  75  cents 


Book  for  beginners  contain¬ 
ing  first  grade  pieces  designed 
especially  for  harmonic  analysis. 

Teaches  the  elements  of  the¬ 
ory  beyond  the  mere  learning 
of  notes.  Free  from  all  tech¬ 
nical  difficulties. 

Price,  60  cents 


Teaches  complete  indepen¬ 
dence  of  hand-  and  foot- 
motion  and  cultivates  the 
habit  of  keen  and  attentive 
listening.  Contains  20 
examples. 

Price,  75  cents 


THE  WILLIS  MUSIC  COMPANY 

CINCINNATI,  OHIO 


W-218 


Dorothy  Gaynor  Blake  is  an  American  composer  whose  mother, 
Jessie  L.  Gaynor,  was  one  of  the  pioneers  of  the  modern  method  of 
teaching  children  music.  As  the  constant  companion  of  her  mother, 
she  met  the  most  noted  educators  both  in  America  and  Europe.  The 
following  works  will  affirm  how  progressively  she  has  worked  toward 
general  advancement  in  music  and  for  better  education  of  children. 
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MELODY  BOOK— A  First  Book 

Little  pieces  planned  to  teach  the  letter-names  of  the  staves,  as  well 
as  a  general  idea  from  middle  C  out,  a  tone  at  a  time  in  both  direc¬ 
tions  simultaneously,  so  as  to  assure  an  equal  knowledge  of  both  bass 
and  treble  clefs.  nice,  75  cents 

MELODY  BOOK— A  Second  Book 

The  twelve  pieces  are  designed  to  come  after  the  pupil  has  learned  the 
notes  on  the  two  staves.  They  progress  systematically,  amplifying 
the  objects  for  which  the  pupil  has  been  prepared  in  “Keyboard 
Secrets”,  “Eight  Intervals”,  etc.  Price,  65  cents 

WHEN  NOTES  GO  WALKING 

Book  I — The  Yellow  Book 

WHEN  NOTES  GO  SKIPPING 

Book  II — The  Red  Book 

These  volumes  contain  pieces  for  piano  students  who  are  playing 
for  the  first  time  from  printed  music.  In  the  first  volume  the  student 
associates  the  notes  with  the  keys.  In  the  second  volume,  as  he 
continues  his  progress,  he  still  observes  the  STEPS  and  REPEATS, 
and  at  the  same  time,  learns  all  the  notes  of  the  Grand  Staff. 

Price,  each,  75  cents 

KEYBOARD  SECRETS 

One  of  the  most  useful  of  current  popular  books  intended  to  serve 
two  specific  purposes.  By  short,  simple  finger-drills  the  pupil 
develops  keyboard  freedom,  accuracy,  strength  and  control.  Second¬ 
ly,  problems  of  hand-control  and  phrasing  briefly  taken  up  one  at 
a  time.  Handsomely  illustrated.  Price,  $1.00 

THE  EIGHT  INTERVALS 

Sixteen  pianistic  and  melodious  pieces  designed  to  simplify  the 
confusion  caused  by  the  first  appearance  of  two  or  more  notes  on 
staff.  Chapter  I  takes  up  writing  of  intervals  after  which  each  in¬ 
terval  is  taken  up  separately.  Really  a  modern  work  to  teach 
thorough  sight-reading.  Price,  75  cents 

FIRST  STEPS  IN  THE  USE  OF  THE  PEDAL 

Studies  and  pieces  designed  to  show  the  use  of  the  damper-pedal. 
Teaches  complete  independence  of  hand  and  foot-motion  and  culti¬ 
vates  keen  and  attentive  listening.  Each  study  and  piece  written 
so  as  not  to  suffer  musically  from  a  slow  tempo.  Price,  75  cents 
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FIRST  STEPS 
IN  CHORD  PLAYING 

Planned  to  teach  chord  playing 
and  first  steps  in  harmony.  In 
this  book  pupils  are  taught  to 
harmonize  and  play  familiar 
melodies  at  the  keyboard.  The 
simplest  way  to  better  sight- 
reading  and  early  composition. 

Price,  $1.00 

THE  THREE  MAJORS 

Planned  to  present  triads  so 
simply  that  a  pupil  will  recognize 
them,  develop  appreciation  for 
harmonic  analysis,  learn  to  trans¬ 
pose  material  he  may  study. 
Fundamental  rules  told  in  clever 
verses  correlated  with  tuneful 
melodies  are  made  easy  to  re¬ 
member.  Price,  65  cents 

THRO’  THE  , 
CASTLE  GATE 

A  useful  piano  suite  for  the  de¬ 
velopment  of  facility  and  style. 
“The  Juggler”,  brilliant  and  in 
rapid  tempo.  “The  Courtyard 
F  o  u  n  t  a  i  n”,  arpeggio;  “The 
Jester”,  staccato;  “The  King 
Returns”,  expression;  “Garden 
R  o  m  a  n  c  e”,  legato;  “The 
Dancers",  rhythm  and  velocity. 

Price,  75  cents 

DOWN  SOUTH 

This  suite  consists  of  five  piano 
pieces  for  pupils  in  early  grades. 

Price,  60  cents 

ADVENTURES 
IN  STYLE 

Contains  fifteen  musical  selec¬ 
tions  for  the  development  of 
variety  of  touch  and  interpreta¬ 
tion,  of  interest  for  recreational 
or  recital  work.  Price,  75  cents 

PHRASING  AND 
TECHNIC 
AT  THE  PIANO 

Studies  in  phrasing  patterns, 
fingering  keyboard  freedom, 
broken  triads,  etc. 

Price,  75  cents 


Cincinnati,  Ohio 


